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D3A - JERAMIAH CAREY
In her study of the married couple as the
smallest political unit, Phyllis Rose uses
the marriages of ﬁve Victorian writers
who wrote about their own lives with unusual candor: Charles Dickens, John
Ruskin, Thomas Carlyle, John Stuart Mill,
and George Eliot--née Marian Evans.
Helsinki is both small and large, young
and old. Although founded as long ago
as 1550, it did not begin its urban development until the 18th century, and burst
into life as a city only after it was proclaimed capital of Finland in 1912. Helsinki: A Literary Companion charts the history and life of the world's most northerly
metropolis -- a vibrant maritime city
whose story, like its architecture, has always been far grander than its size

suggests. The writings selected for this
book range from the beginning of the
19th century to the present day. Richly illustrated with archive material from
Helsinki City Museum, Helsinki: A Literary Companion is the ﬁrst anthology of
Helsinki literature to be published in English. It includes ﬁction, memoirs, poetry, letters and travel writing -- translated
from Finnish, Swedish, German, French
and Russian, and original texts in English.
Part of a series that oﬀers mainly linguistic and anthropological research and
teaching/learning material on a region of
great cultural and strategic interest and
importance in the post-Soviet era.
With an introduction by John Galsworthy.
'The writer has an extraordinary sense of
atmosphere. Stories told convincingly
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and well, with a keen perception for natural beauty' Times Literary Supplement
In an innovative and invigorating exploration of the complex relations between
women and the modern, Rita Felski challenges conventional male-centered theories of modernity. She also calls into
question those feminist perspectives
that have either demonized the modern
as inherently patriarchal, or else assumed a simple opposition between
men's and women's experiences of the
modern world. Combining cultural history with cultural theory, and focusing on
the ﬁn de siecle, Felski examines the
gendered meanings of such notions as
nostalgia, consumption, feminine writing, the popular sublime, evolution, revolution, and perversion. Her approach is
comparative and interdisciplinary, covering a wide variety of texts from the English, French, and German traditions: sociological theory, realist and naturalist
novels, decadent literature, political essays and speeches, sexological discourse, and sentimental popular ﬁction.
Male and female writers from Simmel, Zola, Sacher-Masoch, and Rachilde to Marie
Corelli, Wilde, and Olive Schreiner come
under Felski's scrutiny as she exposes
the varied and often contradictory connections between femininity and modernity. Seen through the lens of Felski's discerning eye, the last ﬁn de siecle provides illuminating parallels with our own.
And Felski's keen analysis of the matrix
of modernism oﬀers needed insight into
the sense of cultural crisis brought on by
postmodernism.
The collection, ﬁrst one ever on Aino Kallas in English, highlights her signiﬁcance
to the artistic and intellectual horizons of
modernity of Finland and Estonia as well
as those of Scandinavia and Europe. In
the 1920s and 30s, Aino Kallas became
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an internationally renowned author and
a selection of her work was translated into English. For her, participating in the
immediate cultural debates in Estonia
and Finland was a priority, yet her whole
oeuvre is a negotiation between her
more immediate contexts and the leading conceptual frameworks of aesthetics,
geniality, knowledge, subjectivity, race,
sexuality, nature, etc., circling in Europe
at the end of the 19th and the beginning
of the 20th century. Containing articles
focusing on the question of female voice
and echoes of feminist ecological
thought in her ﬁction, a contrapuntal
reading of her ﬁction and that of Isak Dinesen, her unknown manuscript 'Bathseba', the implications of existentialist
thought for her work, Kallas' engagement in her cultural criticism and life writings with decadent modernism, issues of
race and heredity, subjectivity and borders, travel, ageing, her interpretation of
Goethe, and the iconography of Kallas,
the collection features the work of today's leading Aino Kallas scholars in Finland and in Estonia.
The Marquis de Sade is famous for his
forbidden novels like Justine, Juliette,
and the 120 Days of Sodom. Yet, despite
Sade's immense inﬂuence on philosophy
and literature, his work remains relatively unknown. His novels are too long,
repetitive, and violent. At last in The Philosophy of the Marquis de Sade, a distinguished philosopher provides a theoretical reading of Sade. Airaksinen examines
Sade's claim that in order to be happy
and free we must do evil things. He discusses the motivations of the typical
Sadean hero, who leads a life ﬁlled with
perverted and extreme pleasures, such
as stealing, murder, rape, and blasphemy. Secondary sources on Sade, such as
Hobbes, Erasmusm, and Brillat-Savarin
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are analyzed, and modern studies are
evaluated. The Philosophy of the Marquis
de Sade greatly enhances our understanding of Sade and his philosophy of
pain and perversion.
Includes entries for maps and atlases.
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ics of literary modernisms. Drawing on
feminist theory, literary history, biography, and personal anecdotes, she argues
that the diary is an especially subversive
space for women writers. Podnieks details how Virginia Woolf, Antonia White,
Elizabeth Smart, and Anaïs Nin wrote
their diaries under the pretence that
they were private, while always intending them to be published. She travelled
extensively to examine the original diary
manuscripts and oﬀers unique ﬁrst-hand
descriptions of the manuscripts that underscore the artistic intentions of their
authors. Daily Modernism contributes to
the ongoing feminist revision of literary
history and, in its disruption of traditional concepts of "major" and "minor" literary forms, paves the way for a much
needed reconsideration of the diary as a
valid literary achievement.

Words with Power is the crowning
achievement of the latter half of
Northrop Frye's career. Portions of the
work can be found in Frye's notebooks
as far back as the mid-1960s when he
had just ﬁnished Anatomy of Criticism,
and he completed the book shortly before his death in 1991. Beyond summing
up his ideas about the relation of the Bible to Western culture, Words with Power boldly confronts a host of questions
ranging from the relationship between literature and ideology to the real meaning
of words like 'spirit' and 'faith.' The ﬁrst
half of the 'double mirror' structure looks
at the language in which the Bible is written, arguing that it is identical to that of
myth and metaphor. Frye suggests,
therefore, that given this characteristic,
the Bible should be read imaginatively
rather than historically or doctrinally.
However, he is also careful to point out
the ways in which the Bible is more than
a conventional work of ﬁction. The second half is an astonishing tour de force
in which Frye demonstrates how both
the Bible and literature revolve around
four primary concerns of human life. This
edition goes beyond the original in its
documentation of Frye's dazzlingly encyclopedic range of reference. Profound
and searching, Words with Power is perhaps the most daring book of Frye's career and one of the most exciting.
Redrawing established boundaries between genres, Podnieks builds a broad
critical and theoretical range on which
she maps the diary as an aesthetic work,
showing how diaries inscribe the aesthet-

V.1 the war of the words. V.2
sexchanges.
Benjamin Bradbury, a young successful
artist, ﬁnds his world turned upside
down when his younger brother, Sebastian, is diagnosed with schizophrenia. He
descends into a world of confusion as his
brother becomes unrecognizable. To reconnect with his brother, he takes him
on an extraordinary journey to Italy
where they ﬁnd that they bond as
brothers. A heart-breaking incident
changes their lives forever.
A strange nocturnal visitor tiptoes
through apartments in Helsinki. Nothing
is stolen, nothing is destroyed. Numerous women wake to the unknown presence in their bedroom, but in the light of
morning, it all seems a dream. At ﬁrst
the police take little notice, and the women themselves began to doubt their own
sanity. But evidence accumulates, and
the net closes - Tweety, a skilful picker
of locks, falls in love with one of his
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night-time women. He shadows her, daring to approach her secretly only at
night. But then, Tweety's lock-picking
skills are needed for a break-in by some
of his professional criminal brothers. The
results of falling in love and a life of
crime are tragic for Tweety. For police
sergeant Timo Harjunpaa, times are also
hard. He is forced in his private life to reassess his values, the signiﬁcance of
those dearest to him, and the nature of
love and guilt.
Aakkosellinen ja aineenmukainen luettelo. Catalogue alphabétique et systématique.

between trauma theory and the literary
which have often been overlooked. The
distinction between literary theme and
style in the book opens up major questions regarding the nature of trauma itself. Trauma, like the novels discussed,
is shown to take an uncertain but productive place between content and form.Key
Features*Idenitifes and explores a new
and evolving genre in contemporary ﬁction*Thinks through the relation between
trauma and literature*Produces innovative readings of key works of contemporary ﬁction *Provides an introduction to
key ideas in trauma theory

Beginning with 1953, entries for Motion
pictures and ﬁlmstrips, Music and
phonorecords form separate parts of the
Library of Congress catalogue. Entries
for Maps and atlases were issued separately 1953-1955.
The literary potential of trauma is examined in this book, bringing trauma theory and literary texts together for the
ﬁrst time. Trauma Fiction focuses on the
ways in which contemporary novelists explore the theme of trauma and incorporate its structures into their writing. It
provides innovative readings of texts by
Pat Barker, Jackie Kay, Anne Michaels,
Toni Morrison, Caryl Phillips, W. G. Sebald and Binjamin Wilkomirski. It also
considers the ways in which trauma has
aﬀected ﬁctional form, exploring how
novelists have responded to the challenge of writing traumatic narratives,
and identifying the key stylistic features
associated with the genre. In addition,
the book introduces the reader to key
critics in the ﬁeld of trauma theory such
as Cathy Caruth, Shoshana Felman and
Geoﬀrey Hartman. The linking of trauma
theory and literary texts not only sheds
light on works of contemporary ﬁction, it
also points to the inherent connections

From the author of the Finlandia Awardwinning novel Troll: A Love Story, The
Core of the Sun further cements Johanna
Sinisalo’s reputation as a master of literary speculative ﬁction and of her country’s unique take on it, dubbed “Finnish
weird.” Set in an alternative historical
present, in a “eusistocracy”—an extreme
welfare state—that holds public health
and social stability above all else, it follows a young woman whose growing addiction to illegal chili peppers leads her
on an adventure into a world where love,
sex, and free will are all controlled by
the state. The Eusistocratic Republic of
Finland has bred a new human sub-species of receptive, submissive women,
called eloi, for sex and procreation, while
intelligent, independent women are relegated to menial labor and sterilized so
that they do not carry on their "defective" line. Vanna, raised as an eloi but secretly intelligent, needs money to help
her doll-like sister, who has disappeared.
Vanna forms a friendship with a man
named Jare, and they become involved
in buying and selling a stimulant known
to the Health Authority to be extremely
dangerous: chili peppers. Then Jare
comes across a strange religious cult in
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possession of the Core of the Sun, a chili
so hot that it is rumored to cause hallucinations. Does this chili have eﬀects that
justify its prohibition? How did Finland
turn into the North Korea of Europe? And
will Vanna succeed in her quest to ﬁnd
her sister, or will her growing need to satisfy her chili addiction destroy her? Johanna Sinisalo’s tautly told story of ﬁght and
ﬂight is also a feisty, between-the-lines
social polemic—a witty, inventive, and
ﬁendishly engaging read.
The collection, ﬁrst one ever on Aino Kallas in English, highlights her signiﬁcance
to the artistic and intellectual horizons of
modernity of Finland and Estonia as well
as those of Scandinavia and Europe. In
the 1920s and 30s, Aino Kallas became
an internationally renowned author and
a selection of her work was translated into English. For her, participating in the
immediate cultural debates in Estonia
and Finland was a priority, yet her whole
oeuvre is a negotiation between her
more immediate contexts and the leading conceptual frameworks of aesthetics,
geniality, knowledge, subjectivity, race,
sexuality, nature, etc., circling in Europe
at the end of the 19th and the beginning
of the 20th century. Containing articles
focusing on the question of female voice
and echoes of feminist ecological
thought in her ﬁction, a contrapuntal
reading of her ﬁction and that of Isak Dinesen, her unknown manuscript “Bathseba”, the implications of existentialist
thought for her work, Kallas’ engagement in her cultural criticism and life writings with decadent modernism, issues of
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race and heredity, subjectivity and borders, travel, ageing, her interpretation of
Goethe, and the iconography of Kallas,
the collection features the work of today’s leading Aino Kallas scholars in Finland and in Estonia.
Like the products of the "sea-change" described in Ariel's song in The Tempest,
modernist writing is "rich and strange."
Its greatness lies in its density and its dislocations, which have until now been
viewed as a repudiation of and an alternative to the cultural implications of
turn-of-the-century political radicalism.
Marianne DeKoven argues powerfully to
the contrary, maintaining that modernist
form evolved precisely as a means of representing the terrifying appeal of movements such as socialism and feminism.
Organized around pairs and groups of female-and male-signed texts, the book reveals the gender-inﬂected ambivalence
of modernist writers. Male modernists,
desiring utter change, nevertheless
feared the loss of hegemony it might entail, while female modernists feared punishment for desiring such change. With
water imagery as a focus throughout,
DeKoven provides extensive new readings of canonical modernist texts and of
works in the feminist and African-American canons not previously considered
modernist. Building on insights of Luce
Irigaray, Klaus Theweleit, and Jacques
Derrida, she ﬁnds in modernism a
paradigm of unresolved contradiction
that enacts in the realm of form an alternative to patriarchal gender relations.
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