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CE2 - RICHARD BROOKLYN
Today, nearly a century after the National Fascist Party came to
power in Italy, questions about the built legacy of the regime provoke polemics among architects and scholars. Mussolini’s government constructed thousands of new buildings across the Italian
Peninsula and islands and in colonial territories. From hospitals,
post oﬃces and stadia to housing, summer camps, Fascist Party
Headquarters, ceremonial spaces, roads, railways and bridges,
the physical traces of the regime have a presence in nearly every
Italian town. The Routledge Companion to Italian Fascist Architecture investigates what has become of the architectural and urban
projects of Italian fascism, how sites have been transformed or
adapted and what constitutes the meaning of these buildings and
cities today. The essays include a rich array of new arguments by

both senior and early career scholars from Italy and beyond. They
examine the reception of fascist architecture through studies of
destruction and adaptation, debates over reuse, artistic interventions and even routine daily practices, which may slowly alter collective understandings of such places. Paolo Portoghesi sheds
light on the subject from his internal perspective, while Harald Bodenschatz situates Italy among period totalitarian authorities and
their symbols across Europe. Section editors frame, synthesize
and moderate essays that explore fascism’s afterlife; how the
physical legacy of the regime has been altered and preserved
and what it means now. This critical history of interpretations of
fascist-era architecture and urban projects broadens our understanding of the relationships among politics, identity, memory and
place. This companion will be of interest to students and scholars
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in a range of ﬁelds, including Italian history, architectural history,
cultural studies, visual sociology, political science and art history.
81.2.10
Writing, according to Panayotis Tournikiotis, has always exerted a
powerful inﬂuenceon architecture. Indeed, the study of modern architecture cannot be separated from a fascinationwith the texts
that have tried to explain the idea of a new architecture in a new
society. Duringthe last forty years, the question of the relationship of architecture to its history -- ofbuildings to books -- has
been one of the most important themes in debates about the
course ofmodern architecture.Tournikiotis argues that the history
of modern architecture tends to be writtenfrom the present, projecting back onto the past our current concerns, so that the "beginning" of thestory really functions as a "representation" of its
end. In this book the buildings are thequotations, while the texts
are the structure.Tournikiotis focuses on a group of books by majorhistorians of the twentieth century: Nikolaus Pevsner, Emil
Kaufmann, Sigfried Giedion, Bruno Zevi,Leonardo Benevolo, Henry-Russell Hitchcock, Reyner Banham, Peter Collins, and Manfredo Tafuri. Inexamining these writers' thoughts, he draws on concepts from critical theory, relating architectureto broader historical models.
Bruno Zevi (1918-2000) è un punto di riferimento e di confronto
per chiunque si occupi di architettura. Storico innovatore, critico
raﬃnato, colto divulgatore, polemista acuto, Zevi ha riportato l'architettura e la sua storia al centro del dibattito culturale. Basata
su un'indagine documentaria minuziosa, questa Introduzione è il
primo studio sistematico che ne ricostruisce la biograﬁa intellet-
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tuale, la presenza e il ruolo sulla scena nazionale e internazionale.
Packed in its dense, historic city centers, Italy holds some of the
most prized architecture and art in the world, with which planners
and politicians have had to negotiate as they struggle to cope
with massive migration from the countryside to the city. Early
modern architecture coincided with a sustained drive to transform a country that was still primarily rural into a modern industrial state, and throughout the twentieth century, architects in Italy have attempted to deﬁne the role of architecture within a capitalist economy and under diverse political systems. In Italy: Modern Architectures in History, Diane Yvonne Ghirardo addresses these and other issues in her analysis of the last century of Italy’s
building practices. Speciﬁcally, she examines the post-uniﬁcation
eﬀorts to identify a distinctly Italian architectural language, as
well as the transformation of the urban environment in Italian cities undergoing industrialization in the late nineteenth and early
twentieth centuries. She challenges received interpretations of
modern architecture and also looks at the subject of illegal building and current responses to ecological challenges. In order to illuminate the full scope of the building industry in Italy, her examples are drawn not only from the work of widely published architects in the largest cities but from throughout the peninsula, including small towns and rural areas. Insightful reading for those
interested in Italian culture, this book oﬀers a new way of understanding the architectural history of modern Italy.
This classic work (ﬁrst published in Italian in 1948, translated in
1957, and revised in 1974) examines the history of architecture
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in light of its essence as space, animating and illuminating architectural creations so that their beauty—or indiﬀerence—is exposed. Along with commercial and dwelling units, temples,
palaces, and cathedrals, Zevi treats structures such as fountains,
columns, and monuments, subjecting them all to aesthetic, cultural, and functional criteria and explaining them in easily understood terms. Beautifully illustrated with examples from the entire
history of the art, this is one of the most stimulating and provocative books ever written on the history and purpose of architecture.
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including but not limited to: politics, gender, representation, race,
environmental crisis, and history. The chapters are grouped into
two distinct sections: the ﬁrst section explores various historical
perspectives on architectural theory, mapping theory’s historiographical turn and its emergence and decline from the 1960s to
the present; the second oﬀers alternative visions and new directions for architectural theory, incorporating feminist and human
rights perspectives, and addressing contemporary issues such as
Artiﬁcial Intelligence and the Age of Acceleration. This edited collection features contributions from renowned scholars as well as
emergent voices, with a Foreword by David Leatherbarrow. This
book will be of great interest to graduate and upper-level students of architecture, as well as academics and practicing architects.

Giuseppe Pagano-Pogatschnig (1896–1945) was a twentieth-century polymath operating at the intersection between architecture,
media, design and the arts. He was an exhibition and furniture designer, curator, photographer, editor, writer and architect. A dedicated Fascist turned Resistance ﬁghter, he was active in Italy’s
most dramatic social and political era. Giuseppe Pagano provides
a comprehensive overview of the inﬂuential architect and his contribution to the development of modern architecture. It follows a
central biographical line with in-depth, mini chapter contributions
on aspects of Pagano’s cultural production, concluding with writings by Pagano himself and a critical bibliography to aid scholars
in further study.
This book brings together a diverse group of theoreticians to explore architectural theory as a discipline, assessing its condition
and relevance to contemporary practice. Oﬀering critical assessment in the face of major social and environmental issues of today, 17 original contributions address the relevance of architectural theory in the contemporary world from various perspectives,

A classic text in architectural and art historical theory.
Il volume riunisce due iniziative sul rapporto tra l’architetto ferrarese Biagio Rossetti, di cui nel 2016 ricorreva il cinquecentenario della morte, e lo storico dell’architettura Bruno Zevi, che nel
2018 avrebbe compiuto cento anni: una mostra, ospitata nella
sede della Fondazione Bruno Zevi a Roma, e un convegno, svoltosi nel salone d’onore di Palazzo Tassoni a Ferrara, riuniti sotto il
comune denominatore Biagio Rossetti secondo Bruno Zevi. Se la
mostra aggiorna e rivisita quella eretica del 1956 – Identità di Biagio Rossetti, tenutasi nel Ridotto del Teatro Comunale di Ferrara –
curata da Zevi e allestita da Valeriano Pastor, il convegno riﬂette
sul rapporto tra lo storico e la sua città di elezione. Entrambe le iniziative ci guidano a «saper vedere Biagio Rossetti» e la sua Ferrara Nova che, grazie a quel ﬁltro critico, sarebbe diventata la sor-
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prendente metafora della città storica a misura di una diversa e
altrimenti possibile contemporaneità.
Concerning architecture and the city, built, imagined and narrated, this book focuses on Manhattan and Venice, but considers architecture as an intellectual and spatial process rather than a
product. A critical look at the making of Manhattan and Venice
provides a background to addressing the dynamic redeﬁnition
and making of space today. The gradual processes of adjustment,
the making of a constantly changing dense space, the emphasis
on forming rather than on ﬁgure, the incorporation of new forms
and languages through their adaptation and transformation,
make both Manhattan and Venice, in diﬀerent ways, the ideal
places to contextualize and address the issue of an architecture
of the dynamic.
While Mies van der Rohe’s pavilion at the International Exposition
in Barcelona in 1929 went unnoticed by most of the visitors to the
fairgrounds, contemporary critics enthusiastically hailed it as the
most convincing statement of the Modern Age. This book presents 100 selected texts about this much discussed building, written then and now: from the opening speech by the Spanish king,
to newspaper articles and private letters, voices of contemporary
architects, architecture critics and historians, and even a text by
artist Ai Weiwei, who created an installation in the outdoor area
of the pavilion in 2010. Thus the history of this building’s reception depicts a dazzling picture and inconceivable breadth, including statements by such eminent authors as Frank Lloyd Wright,
Leonardo Benevolo, Rem Koolhaas, Peter Eisenman.
Italy and the UK experienced a radical re-organisation of urban
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space following the devastation of many towns and cities in the
Second World War. The need to rebuild led to an intellectual and
cultural exchange between a wave of talented architects, urbanists and architectural historians in the two countries. Post-war Architecture Between Italy and the UK studies this exchange, exploring how the connections and mutual inﬂuences contributed to the
formation of a distinctive stance towards Internationalism,
notwithstanding the countries’ contrasting geographic and climatic conditions, levels of economic and industrial development, and
social structures. Topics discussed in the volume include the inﬂuence of Italian historic town centres on British modernist and
Brutalist architectural approaches to the design of housing and
university campuses as public spaces; post-war planning concepts such as the precinct; the tensions between British critics
and Italian architects that paved the way for British postmodernism; and the role of architectural education as a melting pot of
mutual inﬂuence. It draws on a wealth of archival and original materials to present insights into the personal relationships, publications, exhibitions and events that provided the crucible for the dissemination of ideas and typologies across cultural borders. Oﬀering new insights into the transcultural aspects of European architectural history in the post-war years, and its legacy, this volume
is vital reading for architectural and urban historians, planners
and students, as well as social historians of the European postwar period.
In his landmark volume Space, Time and Architecture, Sigfried
Giedion paired images of two iconic spirals: Tatlin’s Monument to
the Third International and Borromini’s dome for Sant’Ivo alla
Sapienza. The values shared between the baroque age and the
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modern were thus encapsulated on a single page spread. As Giedion put it, writing of Sant’Ivo, Borromini accomplished 'the movement of the whole pattern [...] from the ground to the lantern,
without entirely ending even there.' And yet he merely 'groped'
towards that which could 'be completely eﬀected' in modern architecture-achieving 'the transition between inner and outer
space.' The intellectual debt of modern architecture to modernist
historians who were ostensibly preoccupied with the art and architecture of earlier epochs is now widely acknowledged. This volume extends this work by contributing to the dual projects of the
intellectual history of modern architecture and the history of architectural historiography. It considers the varied ways that historians of art and architecture have historicized modern architecture through its interaction with the baroque: a term of contested
historical and conceptual signiﬁcance that has often seemed to
shadow a greater contest over the historicity of modernism. Presenting research by an international community of scholars, this
book explores through a series of cross sections the traﬃc of
ideas between practice and history that has shaped modern architecture and the academic discipline of architectural history across
the long twentieth century. The editors use the historiography of
the baroque as a lens through which to follow the path of modern
ideas that draw authority from history. In doing so, the volume
deﬁnes a role for the baroque in the history of architectural historiography and in the history of modern architectural culture.
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In it, Zevi sets forth seven principles, or ”antirules,” to codify the
new language of architecture created by Le Corbusier, Gropius,
Mies van der Rohe, and Wright. In place of the classical language
of the Beaux Art school, with its focus on abstract principles of order, proportion, and symmetry, he presents an alternative system of communication characterized by a free interpretation of
contents and function, an emphasis on diﬀerence and dissonance, a dynamic of multidimensional vision, and independent interplay of elements, an organic marriage of engineering and design, a concept of living spaces that are designed for use, and an
integration of buildings into their surroundings. Anticipating the innovations of postmodern architecture, Zevi argues forcefully for
complexity and against unity, for decomposition dialogue between architecture and historiography, ﬁnding elements of the
modern language of architecture throughout history, and discussing the process of architectural innovation. Sumptuously illustrated, and written in a clear, accessible manner, The Modern Language of Architecture will long remain one of the classics of architectural criticism and history.
This book takes up the stimuli of new international historiography, albeit focusing mainly on the two regimes that undoubtedly
provided the model for Fascist movements in Europe, namely the
Italian and the German. Starting with a historiographical assessment of the international situation, vis-à-vis studies on Fascism
and National Socialism, and then concentrate on certain aspects
that are essential to any study of the two dictatorships, namely
the complex relationships with their respective societies, the
ﬁgures of the two dictators and the role of violence. This volume
reaches beyond the time-frame encompassing Fascism and Natio-

Frank Lloyd Wright called Bruno Zevi ”the most penetrating architectural critic of our time,” and one could ask for no better proof
than Zevi’s masterpiece, The Modern Language of Architecture .
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nal Socialism experiences, directing the attention also toward the
period subsequent to their demise. This is done in two ways. On
the one hand, examining the uncomfortable architectural legacy
left by dictatorships to the democratic societies that came after
the war. On the other hand, the book addresses an issue that is
very much alive both in the strictly historiographical and political
science debate, that is to say, to what extent can the label of Fascism be used to identify political phenomena of these current
times, such as movements and parties of the so-called populist
and souverainist right.
Following Italy's uniﬁcation in 1861, architects, artists, politicians,
and literati engaged in volatile debates over the pursuit of national and regional identity. Growing industrialization and urbanization across the country contrasted with the rediscovery of traditio-
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nally built forms and objects created by the agrarian peasantry.
Pride in Modesty argues that these ordinary, often anonymous,
everyday things inspired and transformed Italian art and architecture from the 1920s through the 1970s. Through in-depth examinations of texts, drawings, and buildings, Michelangelo Sabatino
ﬁnds that the folk traditions of the pre-industrial countryside have
provided formal, practical, and poetic inspiration directly aﬀecting both design and construction practices over a period of sixty
years and a number of diﬀerent political regimes. This surprising
continuity allows Sabatino to reject the division of Italian history
into sharply delimited periods such as Fascist Interwar and Democratic Postwar and to instead emphasize the long, continuous process that transformed pastoral and urban ideals into a new, modernist Italy.
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